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Artist Richard Wilson's latest
sculpture loops the loop

at London's new airport hub
FROTOCEAFHY, ROAI BROCEICLLE

WRITDR: GS5IAK WARD

‘Richard, this i3 mot Jyllrlnr' mi!-}ul b

cne of the modt oft-repeated phrases in
the life and carcer of wrial despoiler of
architeciure and sculptural interventiondsc
Richard Wilsom. He has previously collapsed
acaravan, dissssembled 3 taxi, stacked up
a serles of shacks an top of anc another
arsd created a itairway to nowhere, Maore
often than net, his works rake place owt in
the open, perhaps because his vision remds
towards the momumental in scalle amd
amhirion, bt also becasise msost muicams
aned gallery spaces cannot contain him

and s hanve seopped rying.

He once coned owt sections of the
architectare and ook the windows clean
ot of the Serpentine Gallery, only to hang
them back i the gpace gl (the dhow was
titked ‘Jamaming Geary), 1956). He dug diown
through the concrete of Mait's Gallery 1o
sink an entire billiard rable below Roos bkevel,
discovering a narusal spring gen below,
that becamse Watereable, 1904 Perhaps his
measl Fasmous 'Urml, rglr whuh h:rrumrp, an
cahibithan ipace waist-high with sump
ail ard invites viewers down a precarious
chanmel into this gorgeously reflecrive black
pood {kmown as rocpo becaiase of the ratios
af recycled odl s che mningure ), i agill
lusking darkly and smelling ominously in
the basement of the Saatchi Gallery, more
thin 26 years since it was first conceived,

Having done all thas and more oo many
of London’s modr esteemed exhibition
SEfiiEs, 1 was only a matter of time before
Wilsen searted moving out of the art woeld
inta the urban fabric of the real world.
Insdeed, oday | am scood not in an &t
imatiturion, nor really inside, or even quite
cuitshde, a freshly conmtructed buibding.
“You've goe b0 be aware of the breese on your
Face & you come ot of the lift) says Wikon
as we enber what is essentially & vasr

20121 Milano, Italia

I N | | Via Bonaventura Cavalieri, 6
+39 02 36799285



GALLERIA FUMAGALLI

MILANO

covered court, with bath ends open to the
ebements. ‘It like che Italian loggia isn'e it?
Ies semewhere that’s in-between.

This is acrually Heathrow's £2.2bn
Terminal 1 refushishmens as ir pears
completion (it due toopen an 4 lunel,
with Wilson's labest creation danghing
spectacularly abave us, over the walkways,
escalagers and vasious floors of arrivals and
drl,:a““rl::.. |i||h.i|!$1|lr oiarside with che
“airsidhe’, as it's knvwm asce you cross customs
and passport control. Snakimg everhead in
what will soon be a site of mass ransin,
ferrylng seme 33 million passengers around
the warkd every year, ks Wilson's Sliproam,
an Eom-long, 77-tonne seulpeure shawing
the path of an aircralt in fight, “There’s a
semsation of velocity and speed - and a semse
of the aeredynamic and the smoke trail amd
all af these chings. You're aware thar you've
cither just finished a jourmey, of you're abour
o embark on o, says Wilion,

As ity very unlike Wilson to embark on
anything by travelling mundamely from
At B - withoue first visiting £, say, or at
leait empertaining the chowghes of GoHL and
{why nat?) X - the trajectary of the life-size
plane he platted For this dasing scualpaural
fly-through is not one of take-off and landing,
Insread, the plane appears to tumble, dive,
spiin, yaw, pirch, rall and all those other
aviation Eerms a5 I'Ill"" EMOOUNEEr 4N
a llight simulagar game,

‘I didne wana it to fly like a plane would
noamally do, | wanted it vo do carewheeks
anil things and meove as a vedume in space.
Wilson began by experimenting wildly,
as i his woni, by putting a voy plane into
a plastic ball ('the hamaer ball', e calls ith
and rolling it around the studio foar,
rhen by making rogating 31 models and
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raking pictures of them, before employing
CORNPULER visaalisarions and eventually
calling the engineers im, “lr has got to

bee secune, it got oo withseard all sorcs

of situaticns, you know, wind being one

of them,' says Wilson, because afier all,
Shtparream bs not only a comtorting abstract
1{4|P|1|!¢. baar also, in stracoural enginecering
terms, a beidge, supperved only every 18m
by the columns thar bold up the roof of this
new terminal, designed by Madrid -based

archirecrure firm Luic Vidal « Architects.

You maight have thought that, at the podnt

whern Wilon samed fllylns:mund with
tumbling aircralt, somoons indeed migha
have turmed 1o the artise and said, "Richard,
this Is pot a gallery” In actual face, he says,

“The commissboning body, BAA_ or Heathrow

as it is mow, didn't see bt as a plane our of
controd, but as a very choreographed and
imviting form about velocity and mation
that undulates a you move along it.

“There aren't any bits flying off, or any
jagged shards of menal. Ir kn't a fragmented
Fosm, of mﬂhlng rhag am alrport woould
worry abaout. [t is accommedating snd refers
instead o the occation of an air show and

| the dance that an acroplane might do, even

i ir's mlrkmarely impossible to achieve.!
Havimg said thar, 3 double world
champion sunt pilot, Paul Benhomme,
ook up the challenge of neereating the Right
path of Sigarream ar Saffron Walden's Audley
End adrfield in the same Zivko Edge j40
stunt plane [mmearalised in Wilson's
y_-ulpgun_- Hanhimme Ing,el'r succeeded in
pulling off meast of the daredevil menosavees
contained in Wilkon's design, albein while
plunging vertically, rather than travelling
horizantally, ‘He would take the plane up
arul then seensingly tuwrn the engine off as he

Fioer msgere bmages

o Slipafrean at Ta,
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hurtled back to carth, but he alhways palbed
up at the last minute”

Indeed, there’s a happy ending for
Wilson's phece, which coees rogerher once
yanis azarnd ar fgs mos, This final, wpwards
thruie of the fonm, which Wilson describes as
being ‘optimistically up and away at the end|
also recalls the famows shot of a crop-duster
just shove the head of Cary Grang in Alfred
Hircheock’s Marrh ﬁ:r Morrkweir, Wilson's
plare, nes irctched inte semething
resembling an old-faihioned cruise liner ar
airship, references the spirit of heroic, early
avistors. "We're not talking Concorde or
Boeing 747 here, | made many visits tothe
Science and Mational Masitime museums 1o
lowk at aluminfumn speedboars and D108
riwctead ogether by hand. 18% Meceana!

Sumely, | suggest, when the panel at
Heathrow swarded him chis pressigioas

Via Bonaventura Cavalieri, 6
20121 Milano, Italia
+39 02 36799285

a

carmmisban for Tesminal 3, it had scen a

previous Wilion praject in which le crushed

and then unfurled a light Cessna airplane

[Buererfiy, 2003)L 'MNo. But it's interesting;

Py gevingg mo et thar piece in an exhibition

this Ocrober. I've alio been working on

a tumbling car that rolls and conmses to reig

that will be on show this autanmn, too!
Haopefully, he has dispelled his repuatation

a5 “the msd axeman of the arg world’, as

Wilsos recalls one af his nkcknames, Indeed,

even such vialent aces a8 remsoving and

revolving a portion of a buailding's Fagade

(For Turnimg the Place Ohver, 2008} or chopping

oaat & sectson of an occan-going trawler to make

a soubprure and a soudio for himsedf (A Slice

of Reasliry, pooo) emerge from his awareness

of disused pishlic spaccs of his interest in ship-

buibding eechnigues, for cxanmple, a3 much

as any wanton appetite for destruction.

Wilson |3 not afraid o think big and brave,
e nells e ‘T've never been afradd of
spectacle, even theuigh it's 3 mide wosd to
many artiss. | want firsf 0o dop that porson
omn the street - maybe by hanging a coach
off the edge of a building - irs about seizing
sameone, This recent work he's describing,
ihown at the De La Ware Pavilban b Bexhill
in poit, wad entithed Hang oma Mimatr Ladi
Tve gor a rrear Ldoa, an obvious homage to the
precariows fimale of the hlm The Iralisn lob.
Dieapiee s newfound establishment
eredentiaki a3 & Royal Academnviciam and
darling of public iulpisire committees,

1 can't belp Feeling that another exboreation
from that hlm still applies to Wilson's risk-
raking practice: “Richard, you were only
sipposed 1o blow the Bloody doors off '
Righard Wiliors will haie & AT sk phig i
Londom in dutumn bory, wwwmdiffmoan.oom
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