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The public is invited to take a photograph of the work and send it to info@galleriafumagalli.com. 
The images will be shared on the gallery's website and on social media. 

Galleria Fumagalli presents "Zona Rossa” [“Red Zone”], the new project by Stefano Scheda with 
Francesco Benedetti, conceived as a moment of reflection on the vulnerability of human being. A 
unique work that will be on view within the main space of the gallery from 7 to 18 September 
2020. 

The concept, which was born in a time of rediscovered normality and from the need not to forget 
the "dark" moments due to the Covid-19 pandemic, is based on the reflection on historical 
circumstances that we directly experienced, and which have reopened scars that we thought 
were outdated in the contemporary era. The second half of the last century provided the West 
with decades of peace, prosperity, and the illusion that progress and science would defeat evil in 
all its forms. The 21st century opened up with 11 September, followed by a season of terrorist acts 
occurred in European capitals and by the financial crisis of 2008, all demonstrating our 
vulnerability. Nowadays, because of the pandemic, we have also had to acknowledge the 
limitations of medical science. We have found ourselves weak and helpless, passing from a 
narcissistic and excited attitude to fear and anguish. 

The aim is to continue to reflect on the limits of human being, keeping alive the memory of what 
a Red Zone represents for all of us worldwide. 

The memory of what stroke and heavily influenced us can be the cultural vaccine against the 
indifference towards everything we forget. The oblivion and lack of reason/conscience have too 
often led us to damage our society’s principles and values, as well as the Earth that nurtures us, 
but also dictates very precise rules that are often broken by our indifference and superficiality. 
Thus, a microscopic virus has been enough to bring the entire planet down. 

The Red Zone – which has tormented us for months, held us hostage, made us feel helpless, 
overwhelmed us, left us inside or outside of it – is a zone of danger, and has occupied the space 
of subconscious, of pain, but it has also provided us with time for reflection. This is meant to be 
an intense journey outside/inside the Red Zone in remembrance of the sufferings and of all 
people who did not survive. Memory is presented through its luminous and immaterial essence 
that only darkness makes evident. The installation, set up in the indoor room of the Gallery, 
allows the memory to be processed in an intimate and spiritual dimension. 



The Red Zone is also a space where you may feel protected and may find a new vision, but at the 
same time it serves as a memorial dedicated to a sad experience, when life faces death. 

Visitors will find themselves alone and suspended in an atopic space where they can freely 
process their own isolation; they will be invited to photograph themselves or only the red light so 
as to take a fragment of memory away. They will be asked to send the photos to the Gallery in 
order to create a shared archive. 

The work is linked to the permanent installation located in the main square of the town of 
Marradi (Tuscany), which was conceived for the festival Marradi Campana Dis/Infesta - 2020 
edition - (in)Differenza. A variation on the same theme: an anti-monumental monument, a light 
that will be turned on every day, from dusk to dawn, to keep the memory alive into the darkness 
of the nightlife. 

Turning on a red light inside each of us can be the beacon that reminds us of our limits, and 
invites us to keep our memory and self-awareness alive without losing faith in the future. 

Annamaria Maggi 

BIOGRAPHY 
Stefano Scheda was born in Faenza in 1957, and lives in Bologna where teaches “Strategia dell’Invenzione” [“Invention 
Strategy”] at the Academy of Fine Arts. His research is aimed at capturing the gaps of reality without altering its 
objective appearance rather exposing its frictions, the “somewhere else”. The ambiguity of real and illusory images is 
revealed in the works of the artist often evoking a sense of estrangement in the observer, as in the case of the 
photographic series that portray buildings dressed by vegetation or embracing the landscape in mirrored doors and 
windows. The mirror as a reflecting surface and the water, the sea, as an archetype of the threshold of life and death 
are recurrent elements in the research on the relationships between body, architecture and landscape. These 
connections, which the artist captures in image, reveal ways of speculation on the perception of reality and make its 
dialectical process visible. The nude human body, devoid of erotic connotations, seizes corporeality as a combined 
spatial element, as an “image within the image”, in the same way as mirrors reflect what lies ahead. 
Stefano Scheda is the founder of “Marradi Campana Infesta” (www.marradicampanainfesta.it). The art event reaches its 
seventh edition in 2020 bearing the title “MARRADI CAMPANA DIS/INFESTA. (in)Differenza". People of Marradi encounter 
the students of the Bologna Academy of Fine Arts, artists and thinkers invited to discuss different topics, maintaining an 
elective relationship with the marradese poet Dino Campana.  
In 2020 Stefano Scheda inaugurated his first solo exhibition at Galleria Fumagalli, “Nudo mani in alto! Naked hands up!”, 
which followed numerous participations in shows in national and international institutions such as Ghisla Art 
Collection, Locarno (2019); MAMbo, Bologna (2017); Palazzina Azzurra, San Benedetto del Tronto (2017, 2006); MART and 
Galleria Civica, Trento (2015, 2011); Museo Revoltella, Trieste (2013); Salone degli Incanti, Trieste (2012); The Leslie/Lohman 
Foundation, New York (2012, 2009); Kunstverein Augsburg (2010); Centro d’Arte Contemporanea del Ticino, Bellinzona 
(2009, 2007); Merano Arte (2009); Kunsthalle, Wien (2009); ZKM Center for Art and Media, Karlsruhe (2006); Museo 
d’Arte Contemporanea Villa Croce, Genoa (2006); “fuoribiennale” Venice Biennale (2005); Kunsthalle Goppingen (2005); 
Museo della Permanente, Milan (2005); Ursula Blickle Stiftung, Kraichtal-Unteröwisheim (2005, 2001); GAM, Bologna 
(2004, 2001); Villa delle Rose, Bologna (2002, 2001, 1997); Mücsarnok Kunsthalle, Budapest (2002); Rupertinum Museum, 
Salzburg (2000); Kunstsammlungen, Chemnitz (2000); Museo Ken Damy, Brescia (1996, 1995). 
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